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"I WOULD LIKE TO 
ROUND DANCE, BUT . ." 
BY BARBARA and CHET SMITH 
Boylston, Mass. 
IF YOU were asked to join a beginner 
class in round dancing, what would 
you reply? The best answer is, "When 
does it start?" Unfortunately, the reply 
often is, "I would like to learn, but 
..." Let us consider and answer 
some of these "buts". 
"But the class is on the wrong 
night." There are a few legitimate 
reasons, as opposed to excuses, for not 
joining any particular class on any 
given night. Perhaps there is a conflict 
with your work shift, or with other 
commitments to square dance or civic 
organizations and family obligations. 
The answer to this reason is LOOK 
AROUND—notice who the round 
dancers are; ASK where they learned; 
READ the local square dance maga-
zines for class, club, and teacher ads 
or listings. 
In most active square dance areas, 
you will find a number of round dance 
teachers. Classes occur on different 
nights, and have a variety of set-ups. 
Some end after a definite number of 
lessons leaving you to your own de-
vices thereafter. Some lead into a con-
tinuous advanced class. Some lead into 
a club. Surely, if your reason is truly 
a reason, and not just an excuse, it is 
possible to find a class to fit your 
free night. 
"But there are too many rounds, I 
could never learn them all." Who says 
you must learn them all? Basics come 
first. Most beginner classes will pro-
vide a strong grounding in, and a 
place to practice, the basic combina-
tions for the two-step and waltz at least, 
plus several easy dances which are cur-
rently popular. If that is the extent of 
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your ambition, you can stop right there. 
As time goes on, these easy dances may 
be dropped (probably will be), and 
other easy dances substituted. 
However, with a background in nasic 
steps, it is still possible to dance sev-
eral rounds by following the easy round 
of the month selections in local maga-
zines, by getting out on the floor when-
ever a dance is taught, by buying the 
record and studying the cue sheet, by 
swapping partners with an obliging 
couple who already know the dance 
(most round dancers are very pleased 
to help anyone who is eager to learn). 
At conventions and festivals there are 
always a number of easy rounds taught. 
Suppose, however, that you are not 
satisfied with just basics. You would 
like to do the more complicated rou-
tines, but find it impossible to dance 
them frequently enough to remember 
them. The answer is to dance where 
the rounds are cued. If there is no such 
group in your area, encourage the local 
teachers to add cueing (at least once 
through each routine) to the present 
dance program. 
"But I have never been on a dance 
floor." It is surprising, perhaps, how 
many people feel that a background of 
ballroom dancing is a requisite to good 
round dancing. On the contrary, it 
even may be a hindrance. It is far 
easier to learn if you start with an 
open mind than it is to erase precon-
ceived ideas, or to unlearn bad habits 
and relearn good ones. Unless previous 
ballroom experience was practiced un-
der a good instructor, most people pick 
up many inaccurate interpretations of 
steps which are at least a nuisance, and 
may be a block, when learning correct 
basics. As for the present day fad 
dances, there is very little applicable 
to our round dance program. Conse-
quently, a lack of previous dancing is 
no reason at all, and a specious excuse. 
"But I have two left feet." This is 
a very popular and semi-facetious ex-
cuse among the non-round dancers, and 
along with other similar excuses is 
really a cover-up for what is probably 
the main reason most people hesitate 
to join a class. It is fear of being 
made to look foolish, and a fear of 
tackling something which might prove 
too difficult or too confusing. Maybe 
you were dragged to your first square 
dance class, too? 
Sometimes a humorous answer first 
will help. Such as, "All you need is 
a partner with two right feet", or "If 
you only have two left feet, you are 
O.K., but if you have three, man, 
then you are in trouble." The follow-
up is a serious explanation of how 
easy the first steps in learning really 
are. 
Round dancing at first is just walk-
ing in a rhythm. If you are standing 
on one foot, obviously you will step 
next on the other one, the question 
is how fast. Learning to round dance 
is a gradual process of building upon 
learned abilities. Just as in a square 
dance class no one is conspicuous, all 
are on the same footing (pun intend-
ed), the only assumption being that 
everyone can walk. The clincher might 
be that the only reason to attend a 
class is because you don't know how. 
If you already knew, you would have 
no need for class or teacher. 
For those who have an inadequate 
sense of rhythm cueing by the teacher 
is a definite aid. Counting in unison 
by class members will stress the beat. 
and help everyone to feel and respond 
to the different rhythms. 
"But I always argue (fight) •with 
my husband/wife." If you are going 
to argue about rounds, you also argue 
about other things. So, you might  
just as well dance, and put your argu-
ment to music. This "but" like the one 
above, is just an excuse. During the 
learning periods there will be frequent 
partner changes of short duration, and 
then a return to the original partner. 
Most arguments occur at the initial 
learning period, when mistakes in steps 
or in sequences are frequent. Partner 
changes not only minimize frustrations, 
but also equalize individual abilities. 
Most "buts" can be placed in one 
of the above categories, so that we have 
left just the person who is truly in-
different to round dancing. The only 
answer here is one which also applies 
to any and all "buts". Round dancing 
must be its own advertisement. It must 
be obviously an enjoyable, attractive 
activity. Very easy dances and mixers 
must be introduced early in every 
square dance class. At clubs and open 
dances rounds must be programmed 
regularly as part of each tip. 
The dances must be a mixture of 
rhythms, including some Latin. Some 
must be smooth and flowing. Some 
must be active and bouncy. Some just 
pure fun. If some are difficult, more 
must be easy. The music must be dance-
able and listenable. If the round dancers 
themselves obviously enjoy the dancing, 
you sitting there on the side lines will 
soon feel like the forgotten people of 
square dancing. Why not join the fun? 
Indeed, how can you resist? 	0 
Barbara and Chet Smith 
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THE THREE MUSKETEERS 
RIDE AGAIN 
BY WINIFRED STUART 
WHEN A caller comes up with something different, and it is a 
difference that goes over with his 
dancers, it makes a happy story all the 
way around. 
Lou Somers, Dave Murray and Berk 
Prentice, a team of callers in St. 
Petersburg, Florida, who now do their 
calling to a crowded floor every Fri-
day night, have that happy story to 
their credit. 
A year or so ago, when these three 
callers got together and decided to 
team up, they were all beginners. So 
to gain the experience they needed, 
they gave their services free, to sev-
eral trailer parks. 
Somewhere along the way, for no 
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other reason than that there were three 
of them, and all friends, they acquired 
the title of the Three Musketeers. And 
it stuck. People who did not even know 
their names, knew them as the Three 
Musketeers. By the time they were 
ready to launch out as paid callers, 
they decided they liked their title, and 
the image it created of them. Since 
they were stuck with it anyway, they 
decided to make it official. 
They also decided on a departure 
from the usual square dance apparel 
in favor of costuming that tied in with 
their title. To the wives of the trio 
goes the credit for the designing of 
the costumes—black tunics with a white 
cross in front, feathered hats, dangling 
swords, and booted to match. 
Madeline, petite wife of Berk Pren-
tice, who does the round dance calling 
for the team, pretties up the picture 
in a costume of white and gold, in the 
same design. 
It was just six months ago that they 
called their first dance to a floor of 
admission paying dancers. From the 
first, the novelty of the costuming went 
over big, but while this was all to the 
good in getting them off to a good 
start, it was not enough, of course, 
to carry them very far in itself. 
But they call with a rollicking 
swing that not only gets into your 
feet, but into the collective spirit of 
the whole floor, and a high tone of 
fun and good fellowship has become  
the keynote of their dances. 
Each takes his turn at calling the 
tips, and if a square needs filling out 
when their turn is not up, they do the 
filling out, and have as much fun on 
the floor as they do behind the mike. 
For the badge-happy element of their 
dancers, they are always happy to ar-
range the necessary procedures for the 
earning of a desired badge. Many of 
their dancers can now display an array 
of badges which include Knothead, 
Idiot, Grasshopper, Aqua Duck and 
others. 
Like their namesakes of long ago 
who made history in other fields, the 
Three Musketeers of today are making 
history in the calling field! 	❑ 
Madeline takes over the mike for 
round dancing. 












THIRTEENTH NIGHT 	I 	FOURTEENTH NIGHT 
So far, the only lines we have 
used have involved the active couples 
doing a pass thru from home and 
then separating and going around 
two to hook on the ends of a line 
on order to do the pass thru and 
ends turn in movement. This time 
we are going to teach the dancers 
to circle to a line of four. 
Have the heads move up to the 
middle an:I bac!: and then, taking 
pa ilner with, lead to the couple on 
tl,e right and stand directly in front 
o: them. Heads should be back-to-
bac': in, the middle. Join hands with 
the outside couple and circle to the 
left about halfway until the head 
men are up near their home position 
and stop. Now, head men, with the 
left hand just let go of the side 
girl. Side men, hold right hands up 
high and the side ladies walk for-
ward under the raised arms to make 
Enes of four facing. 
Then go through the whole thing 
in detail for the sides, reminding 
the dancers when you have them 
in Enes ready to cross trail thru 
t3 the corner that you have differ-
ent end people this time and differ-
ent people in the center, so it's going 
to feel different to them. When the 
sides have the idea, turn the music 
up and drill both heads and sides 
in circle to a line, right and left 
thru, and cross trail thru to the 
corner a couple of times each. 
Bend the line is not hard to teach 
if you will tell the dancers exactly 
what a bend the line is—a bend the 
line breaks in the middle and the 
couples in that line turn to face each 
other. In other words, in a bend the 
line movement, each couple simply 
turns to face the other couple in 
the same line with them. 
This would be a good time to 
have the dancers get acquainted with 
two ladies chain to the right and 
left. 
Tcn:g:), I'd suggest that you re-
view the regular lead to the right 
and circle to a line movement in 
the tip preceding this one. At the 
start of this tip, tell the dancers 
that we're going to work some more 
in lines of four, but we'll be getting 
into the lines a little differently 
this time. Allemande left with the 
corner maid, come back one and 
promenade. All right—this time 
forget about stopping at home. Keep 
on going, don't slow down, prom-
enade around the town. Whenever 
you hear the caller say, "don't slow 
down" or "keep on going" just 
keep walking around and wait for 
the call. 
Just the head couples—one and 
three—wheel around and stop. 
Everybody hold it right there in 
lines of four. Join hands in those 
lines and go up to the middle and 
back. 
To teach wheel and deal, have 
the heads lead right and circle to 
a line. Move up to the middle and 
back. Then pass thru—and hold it 
right there facing out. Now, tell the 
dancers we're going to learn some-
thing called wheel and deal. When 
the caller says wheel and deal, the 
first thing the dancers do is check 
whether you are on the right end of 
your line or the left end. 
The right hand couple in each line 
—the center person (the man) act-
ing as a pivot—just wheel around 
and face back toward the couple 
from the other line wheeling around 
to meet you. The other couple—the 
left hand couple—with the center 
person (the girl) acting as pivot—
girls, just wheel that man around 
to stand behind the other couple. 
Get right behind them so you are 
looking at their backs. That's it. 
That's what happens on the call to 
wheel and deal. The couple on the 
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right end of the line wheels around 
to face the couple from the other 
line, and the left hand couple wheels 
around to stand directly behind the 
right hand couple from their own 
line. In the middle now, two ladies 
chain. Turn the girls. Then the 
same couples square thru, three 
quarters 'round in the middle of the 
land and allemande left with the old 
left hand, and promenade back 
home. 
After you've worked the heads and 
sides thru this sequence a couple of 
times, they should be able to dance 
it to music, if you call it direction-
ally and don't panic the dancers by 
rushing them. A little extra recov-
ery time is worthwhile here so they 
all really get the movement. 
Another thing to show the dancers 
about lines of four is the follow-
ing. Have the heads (or sides) lead 
to the right and circle four (or have 
them all promenade and then the 
heads or sides wheel around). Call 
"move up to the middle and back. 
Then star thru. Everybody do a 
right and left thru and turn the 
girls. Now all pass thru and stop! 
The couples facing in the middle are 
looking right at your corners so 
when I call allemande left, you 
know what to do. The couples fac-
ing out have their corners next to 
them. Men, your corner is on your 
right. When I say allemande left, 
she's the one you allemande with. 
Everybody do an allemande left 
and come back to your partner and 
promenade home." 
FIFTEENTH NIGHT 
You can teach the allemande thar 
sequence on the first night of classes, 
if you want to. Some very successful 
callers make a practice of doing this. 
I have put it here merely for con-
venience. 
Call "allemande left for an al-
lemande thar, give a right to part-
ner then a left forearm and the 
men move into the center for a back-
up star—girls go forward on the 
outside. Now, shoot the star—go 
forward two. Give a right and walk 
by, then a left forearm and the men 
move into the center for that right 
hand back-up star again. Shoot that 
star and here's your girl, promen-
ade go 'round the world'." 
The caller must judge whether the 
dancers made it through the se-
quence without too many problems. 
If there were serious difficulties I 
would continue the slow, explan-
atory walk thru until the idea has 
been put across. Then you can try 
the non-directional way of calling 
allemande thar. 
A movement which is a good one 
to use at this stage is the combina-
tion, whirlaway with a half sashay, 
box the gnat across the way, then 
come back with a right and left thru. 
The call actually brings the dancers 
right back to where they started 
from. This little sequence is really 
very good training in teaching the 
dancers to position themselves prop-
erly and to face in the proper direc-
tion. 
This is a good time to go over 
some styling points that you have 
mentioned previously and to point 
out some new ones. Indicate that 
these pointers are only offered to 
help make the dancing more com-
fortable for everyone. 
The first night the dancers were 
taught not to bounce or jump or 
skip. That was the first styling hint. 
It kept them from wearing them-
selves out and it made the dancing 
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easier for everyone. And that's one 
of the main purposes of styling. An-
other styling point was when circling 
left or right to hold hands and 
arms about shoulder height, men 
with palms up and girls with palms 
down, hands to top of the man's.  
That was styling too. 
The allemande left using the left 
forearm hold—not to grip too 
tightly and you would avoid bruises. 
Styling. The promenade hold—men 
with palms up, girls with palms 
down, right hands crossed on top, 
left hands underneath—same thing. 
In doing right and left thrus or 
right and left grands give a right 
or left hand and walk by—not pull 
by. 
There are some other styling 
points tonight. Have everyone move 
into the regular swing position—
right hip to right hip, girl looking 
over man's right shoulder. Leaning 
away from each other a little, but 
keeping right feet close together, 
you are going to kind of "pedal" 
yourselves around. 
Another point about swinging is 
addressed primarily to the men. Let 
the lady come out of a swing for 
the next command in a steady or 
"balanced" condition. In other 
words, when you are swinging and 
you hear the next call, don't just 
let go of the girl right then and let 
her go off spinning in some direc-
tion or other while you try to fig-
ure out where you are supposed to 
go. When you hear that call, don't 
let go of the girl or stop the swing 
until you have figured out where 
both of you should go next. 
The twirl is ordinarily used when 
partners meet on a grand right and 
left and are told to promenade, 
when partners reach home position 
at the end of a promenade, and 
when swinging. 
SIXTEENTH NIGHT 
This is a good time to start using 
some enjoyable dancing figures 
which use the basics already taught, 
but which present these basics in 
varied combinations. 
To teach U turn back have the 
heads go forward and back. Then 
pass thru and stop. Now, heads 
just do an about face—that is, just 
face back the way you came from. 
The call for that about face is U 
turn back. Heads, just pass thru 
now and U turn back. Should be 
home. One more time, heads pass 
thru and U turn back. Same two 
star thru—allemande left in front 
of you go home and square your 
sets. Do this same thing with the 
sides active. 
You have brought the dancers to 
the point at which they should be 
able to do some regular singing calls 
that have figures using basics that 
you have taught. There are so many 
singing calls available that you your-
self are going to have to decide 
which of them are appropriate for 
the dancers in your class to do. Just 
check the figure to assure yourself 
that you have taught everything in 
it-- and check to see whether there 
are any unusual set-ups in the dance 
that might throw newer dancers. 
You should also check on how much 
time is given for dancers to com-
plete the figures in the call—newer 
(lancers usually need a little more 
"recovery time" than do experienced 
(lancers. 	 ❑ 






PROMENADE YOUR COED 
BY ANN KERREY 
THE COUPLES in the well-lit gym- 
nasium move in sure patterns like 
the bright pieces of a kaleidoscope. 
Petticoats and smiles flash, and the 
room is filled with the warm shuffle 
of soft-soled shoes. A stocky, dark 
haired man in glasses is calling in a 
lilting voice. "Left girl over, right girl 
under, grab your own and swing like 
thunder!" 
This could be the scene at Michigan 
State University when members of the 
Promenaders Club assemble in the Wo- 
man's Intramural Building, square up 
their sets and spend three hours en-
joying themselves. 
Michigan State University b o a s t s 
36,000 students. It has just completed 
a 12-story dormitory that many stu-
dents consider "a hotel, and not a 
home". The Promenaders combat this 
mass education atmosphere by offer-
ing students a chance to make lasting 
friendships through square and folk 
dancing. 
Perhaps Mary Hoexter, now a teach- 
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er in Milwaukee, explained it best: 
"Everyone is having such a good time 
that you have to have a good time too. 
You can't stay in a shell." 
Promenaders is one of the most co-
hesive clubs on campus. At almost 
every meeting there are several alumni 
on hand. A girl sitting out one dance 
pointed them out to me. "The older 
people here tonight are having a good 
time with us, and we're having a good 
time with them. Usually college kids 
don't get along so well with the older 
generation." 
The Promenaders were formed in 
1947 to meet the demand for square 
dancing demonstrations. "At first they 
began by taking the best students in 
the square dance classes they had, and 
worked with them a bit," John Worth-
ington, the club's first president, ex-
plained. "After a while we just de-
cided, why not start a club?" 
The original Promenaders put on 
demonstrations at schools, women's 
clubs, the Elks' Club and Rio Club 
House. They met in the same building 
the club uses now, although remodeling 
has forced them to change rooms. 
The love of dancing is one of the 
Promenaders' major traditions. "The 
original 16 members had their hest  
fun when they forgot they were a dem 
team and just danced," Mr. Worthing-
ton said, then he laughed. "They'd 
start cutting up and really enjoy them-
selves." 
Today's Promenaders show the same 
enthusiasm for dancing. "It just gets 
in your system, and you dance, dance, 
dance," a modern member of the de-
monstration team said. 
Some of the club members started 
square dancing in high school 4-H 
clubs, but many learned to dance at 
Promenaders' "open sessions". The first 
hour of every meeting is open to all 
on campus, and Promenader members 
teach square dancing. 
"I went to one meeting, and I'm 
still here!" Jan Prieto Pelmear said. 
She met her present husband at one 
of the club meetings. 
The Promenaders still have to com-
bat the misconception that "square 
dancing is for squares". "When I first 
met my fiance, and told him I was in 
Promenaders, he turned up his nose," 
Mary said. "But once he'd come, he 
really enjoyed it." Her fiance, tall, 
with a Jong face and firm jaw, came 
over and verified her words by taking 
her back out on the dance floor. 
The Promenaders play an important 
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part not only in the lives of its mem-
bers, but also in the life of the uni-
versity. Their demonstration team has 
represented Michigan State on Lansing, 
Detroit and Kalamazoo television pro-
grams, as well as personally in many 
Michigan communities. 
The dem team is composed entirely 
of students, and is headed by Grace 
Woodman, a junior majoring in nurs-
ing. 
The Promenaders are always willing 
to help other people find out what 
that feeling is like. I was recently serv-
ing punch at a M.S.U. International 
Club party, when a lanky, brown-
haired man stepped up to the mike 
and said, "We're going to start a little 
square dancing now, so grab yourself 
a partner and come out on the floor. 
Don't be shy. If you don't know how, 
you'll learn in a minute." 
Soon Indian ladies in floor-length 
saris, tall, dark Iranians and Africans 
were do-sa-doing and promenading as 
well as any Americans, and having 
as much fun. 
Later I went over and asked the cal-
ler if he were a member of the Prom-
enaders. "I'm an alum. I've been going 
to meetings for six years. How did you 
know ?" 
"Just a good guess," I said smil- 
ing. 	 ❑ 
WORKSHOP"!  
DEMODOODOO El 	°EDITED BY 
WILLARD ORLICH 
CHOREOGRAPHY 
Looking back at the past year's 
"new" ideas, only two or possibly 
three stand out as being currently used. 
They are SPIN CHAIN THRU, 
BARGE THRU AND TRADE THE 
WAVE. The latter is actually a re-
vived idea of Holman Hudspeth's 
"trade the line" idea from 1965 when 
we were exploring trade and circulate 
variations. The SPIN THRU idea was 
once explored four years ago as "swing 
and cross", then suggested by George 
Hales of Hileah, Fla. but without the 
use of hands for the cross over. And 
so it goes—the never ending explora-
tion of today's and yesterday's thoughts 
into possibly something worth while 
and lasting depending upon the times 
in which it lives. 
Many times the question has come 
up as to why new ideas are published 
if they are not danced in general. I 
can say that just because they are be-
ing explored doesn't mean that every-
body has to know them and be able 
to dance them. Do you use every brand 
of toothpaste that you see advertised? 
The main reason to look at the new 
ideas is to eventually materialize a 
good, lasting m o v e m e n t—to start 
thought wheels turning, not to make 
feet churning or heads spinning or 
hands grabbing. If these ideas weren't 
exposed we wouldn't have progres- 
sively interesting choreography. 
Today's circulate was "promenade 
1/4". Boys trade was "pass the buck". 
Square thru was "right and left four". 
Swing thru was "swing half by the 
right, then half by the left". Star thru 
was "box the gnat, face inside". But 
the thought has to he explored first be-
fore it becomes acceptable--and many 
are not. 
You can't hide a light under a basket. 
Some if it leaks through. Some 25 
years ago while your Editor was in a 
chemical engineering college, he came 
across the fact that at that time some-
one had a gasoline formula capable of 
giving forty miles to the gallon. What 
happened? An oil company bought it 
up and buried the idea. Today we have 
a gasoline engine that takes that old 
gas formula and squeezes out 35 to 40 
miles per gallon. So you see even 
when ideas are stifled, there comes a 
way around it, a good and lasting 
solution. 
This is what is happening constantly 
with square dance choreography. We 
look at it—you look at it--it's not 
quite the answer. Fold the line—shake 
the dice—no it's not quite right so 
today we have "somebody fold" and 
it's here to stay. Today we are look-
ing at "swing" and "spin" and "top" 
and others. 
Slowly it is appearing that perhaps 
a "swing" command (other than take 
her in your arms and swing) might 
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mean a one-half arm turn (1800 ) and 
that perhaps "spin" might mean a 3/4 
turn. Perhaps "top" might indicate 
someone to move up to join a "spin" 
movement or another kind. The word 
"cross" is evolving and so many others. 
So—hang loose, keep an open mind, 
but don't feel inundated with the 
whole picture. Perhaps ten years from 
now you won't be sorry that you passed 
up swing and cross in favor of spin 
thru or right and left four in favor 




LEONARD MORRIS, Houston Tex.: 
"Each 'new idea' is studied and pre-
sented to the best of my ability. If 
after a few tries my dancers turn 
thumbs down on it, I drop it. My 
dancers feel free to express their feel-
ing and I hope they will continue to 
do so". 
It's nice to hear of the amiable re-
lationship between you and your clubs. 
It indicates that you are both open 
minded to new ideas yet choosy in their 
acceptance—which is good. 
MERLIN COOK, Des Moines, Iowa: 
"In teaching beginning callers the pro-
per counts to complete a movement, 
our callers association clinic has a 
problem. Ed Gilmore's clinic some 
twelve years ago required right and 
left thrus to be done in eight counts, 
yet today he says it takes six counts 
from the same position. Also, the ladies 
chain and do-sa-do take from eight 
to six counts but the eight chain thru 
(a combination of right and left grand 
and courtesy turns) still requires 20 
counts and this puzzles us. 
"We always thought that the position 
of the dancers would be the only thing  
that could alter the counts required. 
When Ed called a right and left thru 
years ago it was smooth and this year 
when he called it in six counts I made 
it. I don't doubt that if next year they 
decide to do it in four counts I'll make 
that too. But I do feel there must 
be some set rules to govern them by 
for the new caller coming up to follow 
for the time required to move dancers 
around in any degree of comfort. A 
grand square requires 32 counts to be 
completed and it could be done in 
twenty four but should it? What are 
your views?" 
Along with you, I have the greatest 
respect for Ed Gilmore's judgment 
and evaluation of the correct count 
needed for each square dance move-
ment. I would be inclined to accept 
Ed's new count rule and pass it on to 
your new callers. This includes right 
and left thrus, allemande lefts, and 
ladies chain, with the explanation that 
the variables are determined by the 
dancers starting position. 
Today's square dancing is more pre-
cise than it was years ago (facing dir-
ection to be just so) thereby eliminat-
ting many of the flourishes which 
dancers needed years ago to fill in the 
required count time. In a precisely 64 
count routine the eight count move-
ments still apply (grand square—any 
quadrille type routine) but not in 
today's hash tip. In fact, this might 
mark the difference between the patter 
call and the singing call in today's 
program. 
Dancer reaction today is better train-
ed than it was 15 years ago. The move-
ment is done precisely but sharply from 
the starting point to the finishing 
point with the body flow directed 
smoothly into the next movement—
leaving no time for little niceties in 
between. 
Personally, your Editor isn't sure 
whether or not this is good or bad 
but it is today's square dancing. That's 
why a singing call is considered the 
"relaxer", taking more count time to 
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each movement. "Clip" timing is the 
point reached when it is impossible for 
the dancer's body mechanics to com-
fortably flow into the next movement. 
That gap has now been filled in and 
it is generally felt that the count is 
now settled down to where it can be 
pared no further. So take Ed's latest 





Two part movement—each part six-
teen counts—total thirty-two counts. 
Starting from a static square: head 
couples facing center of set, sides fac-
ing partner. 
PART A 
At the heads: 
Walk forward one, two, three, turn 
(to face partner) 
Back away one, two, three, turn 
(to face new partner) 
Back away one, two, three, turn 
(to face original partner) 
Walk forward one, two, three, reverse 
(next 16 counts do sides part) 
PART B 
At the sides: 
Back away, one, two, three, turn 
(to face new partner) 
Walk forward one, two, three, turn 
(to face center as a couple) 
Walk forward one, two, three, turn 
(to face partner, but new couple) 
Back away, one, two, three, Reverse 
(next 16 counts do heads part) 
In general, the dancers never turn 
their backs to their partners (old or 
new ones). 
Variations of this would be GRAND 
PROWL, STAR PROWL, and 
GRAND SLAM. One of today's vari-
ations is GRAND SPIN suggested by 
Ross Crispino of Nampa, Idaho as 
follows: 
Same dancer set-up as in grand square, 
same count. 
PART A 
At the heads: 
Slide thru one, two, three, four 
Spin the top (six counts) 
(to a) Star thru seven, eight 
Walk out one, two and California twirl 
Face partner 
(next 16 counts do sides part) 
PART B 
At the sides: 
Back away one, two, three, turn 
(to face new partner) 
Walk forward one, two, three, four 
Do-sa-do one, two, three, four 
Star thru one, two, pause 
(to face center) 
(next 16 counts do heads part) 
All of the above is repeated (32 
plus 32 counts) in order to have men 
home with original partners. At the 
end of 32 counts or Part A plus B once 





by Will Orlich, Cuyahoga Falls, Ohio 
All four ladies chain across 
Head two gents, new corner girl 
Up to the middle and back 
Pass thru, go round one 
Line up four, go forward and back 
Pass thru, cast-off full around and a 
1/4 more 
Arch in the middle, ends turn in 
Pass thru, split two 
Around one and line up four 
Forward and back, keep it neat 
Pass thru, cast-off full around and a 
1/4 more 
Arch in the middle, ends turn in 
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Circle four, go once around 
Corners all left allemande . . . 
FACE NEW PARTNER 
Head two couples swing and sway 
Side two couples half sashay 
Head two couples square thru 
Four hands round that's what you do 
Face new partner, box the gnat 
Face the sides, swat the flea 
Face new partner, box the gnat 
Face new partner, swat the flea 
Face new partner, allemande left . 
LONESOME SIDES 
First couple stand back to back 
Swing your corner, don't look back 
Same four circle up four 
Head gent break and line up four 
Lonesome sides go forward and back 
Split your corner, line up four 
Forward four and back away 
Same ladies right with a half sashay 
Right and left thru across the floor 
Rollaway all a half sashay 
Forward eight and back to the land 
Cross trail thru, right and left grand ... 
PAIR OF LADIES 
Number one gent go forward and back 
Face your corner and box the gnat 
Pair of ladies go forward and back 
Split the corner, behind them stand 
Same four dixie chain, go around one 
Dixie chain, you're still not done 
First one right, next one left around 
one 
That line of four go forward and back 
Into the middle and bend the line 
Square thru 3/4 around 
Right, left, right, left allemande ... 
SPLIT-FLEA 
Head two couples square thru 
around 
U turn back and 'box the flea 
Change hands, split square thru 
around 
Box the flea, change hands 
Square thru 3%  around 
Lines of four go out and back 
Bend the line, the ends bend and 
Square thru 3A  around 
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U turn back and box the flea 
Change hands, split square thru 3/4 
around 
U turn back, left allemande ... 
DIXIE CHAIN SHOWDOWN 
NUMBER ONE 
Head couples right and left thru 
Ladies lead a dixie chain 
Turn left single file around one 
Dixie chain 
Sides right and left thru along the 
line 
Right and left back you're doing fine 
Heads turn back and dixie chain 
Men go left, ladies go right around one 
Into the middle and star thru 
Swing star thru, California twirl 
Cross trail thru to a left allemande ... 
DIXIE CHAIN SHOWDOWN 
NUMBER TWO 
All around the left hand lady 
Partners left hand swing 
All four couples dixie chain 
First the ladies and then the men 
Heads turn left, sides turn right 
Dixie chain those in site 
Two ladies chain 
Chain on back the same old track 
Send 'em back a dixie chain 
Lady go left, gents go right 
Left allemande ... 
FIGURE 
by Don Vance, Detroit, Mich. 
Forward eight, now back away 
Roll those girls a half sashay 
Allemande left and don't be late 
Go right, left, right, a catch-all-eight 
Half by the right, back by the left 
Go all the way round 
Left allemande ... 
3% 
FIGURES 
by Bob Dawson, Sarasota, Fla. 
3/4 	Heads lead to the right and circle four 
Head gent break and make a line of 
four 
Star thru, veer left 
Wheel and deal two by two 
Right and left thru 
Square thru 3/4 
Left allemande ... 
Heads lead to the right and circle four 
Head gents break to a line of four 
Star thru, veer left 
Couples circulate 
Girls step forward and turn back 
Star thru, veer left 
Weather vane 3/4 (two couples) 
Couples circulate 
Girls step forward and turn back 
Star thru, veer left, 
Weather vane 3/4 
Couples circulate 
Girls step forward and turn back 
Star thru, veer left 
Weather vane 3/4 
Couples circulate 
Girls trade, girls step forward and 
turn back 
Star thru, cross trail thru, 
Left Allemande ... 
EIGHT ROLLAWAY HALF 
SASHAY FIGURES 
by J. E. "Red" Porter, Pasadena, Tex. 
Heads square thru 
Swing thru 
Eight rollaway a half sashay 
Ladies run 
Wheel and deal 
Right and left thru 
Left allemande ... 
Heads square thru 
Swing thru 
Eight rollaway a half sashay 
Left swing thru 
Left allemande 
Heads square thru 
Swing thru 
Eight rollaway a half sashay 
Left swing thru 
Left spin chain thru 
Left spin chain thru 
Left allemande ... 
Four ladies chain 
Allemande left, alamo style—balance 
Eight rollaway a half sashay—balance 
Swing thru 
Eight rollaway a half sashay—balance 
Swing thru 
Eight rollaway a half sashay—balance 
Swing thru 
Eight rollaway a half sashay—left 
allemande ... 
Four ladies chain y4 
Allemande left, allemande thar 
Go right and left, make a star 
Shoot it, full around 
Corner right, wrong way thar 
Eight rollaway a half sashay 
Left spin the top 
Left allemande ... 
Four ladies chain y4 
Four ladies grand chain 
Allemande left, allemande thar 
Right and left form a star 
Shoot it full around 
Corner right, a wrong way thar 
Eight rollaway a half sashay 
Left swing thru 
Left allemande ... 
All promenade 
Heads wheel around 
Right and left thru 
Two ladies chain 
Send them back 
Dixie style ocean wave 
Left rollaway a half sashay 
Swing thru, spin the top 
Rollaway a half sashay 
Left spin the top 
Eight rollaway a half sashay 
Swing thru 
All eight circulate 
Eight rollaway a half sashay 
Left swing thru 
Eight rollaway a half sashay 
Swing thru 
Eight rollaway a half sashay 
All eight circulate once and a half 
Left allemande ... 
SQUARE CHAIN FIGURES 
by Jack Grimes, Ames, Iowa 
Heads square chain thru 
Square chain thru with the outside 
two 
Bend the line 
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Star thru, square thru 3/4 
Allemande left ... 
Heads square chain thru 
Circle up four and break to a line 
Square chain thru straight across 
Centers square chain thru 
All eight California twirl and alle-
mande left ... 
Four ladies chain 
Heads square chain thru 
Square chain thru the outside two 
California twirl and face back in 
Star thru, right and left thru 
Eight chain three 
Allemande left . . . 
Heads square thru four hands 
Square chain thru the outside two 
Bend the line 
Forward eight and back you squeal 
Pass thru and wheel and deal 
Substitute and square thru 3/4 
To the corner, left allemande ... 
Head ladies chain across 
Same two square chain thru 
Right and left thru 
Dive thru, pass thru and 
Allemande left ... 
Head ladies chain 
Same two go right and left thru 
Same two square chain thru 
A right and left thru 
Dive thru and square thru 3/4 
Left allemande ... 
Heads lead right and circle to a line 
Square chain thru straight across 
Centers square chain thru 
Others cloverleaf 
When you meet those two 
Do a square chain thru 
Bend the line 
Pass thru, wheel and deal 
Centers a right and left thru with a 
Full turn around and allemande left ... 
Heads square chain thru 
Swing thru with the outside two 
Boys trade, box the gnat 
Right and left thru 
Square chain thru 
Bend the line, star thru, pass thru 
Allemande left . . . 
FIGURES 
by Lee Kopman, Wantagh, N. Y. 
Heads right and circle to a line 
Pass thru, wheel and deal 
Double pass thru 
First two left and promenade 
Next two, trade 
Pass thru and promenade left 
Sides wheel around 
Cross trail thru 
Left allemande ... 
Heads right and circle to a line of four 
Pass thru, wheel and deal 
Centers turn thru 
Left swing thru 
Spin chain thru 
Ends turn back and circulate 
Centers cross run 
New centers, circulate 
Wheel and deal 
Dive thru, dixie grand to an Arky 
allemande 
Partner right, Arky grand 
Heads when you meet turn thru 
Sides pull by, left allemande ... 
Heads right and circle to a line 
Pass thru, wheel and deal 
Centers square thru 3/4 to a 
Left spin the top 
Two men on the end of the big line, 
trade 
While the other six, swing thru 
Grand left swing thru 
(turn left and right if you can) 
Pass thru, wheel and deal 
Centers pass thru 
Dive thru, 
Dixie grand to an Arky allemande 
Partner right, Arky grand 
Heads when you meet, turn back 
Sides pull by 
Left allemande ... 
BEND THE WAVE FIGURES 
by George Jowdy, North Ridgeville, 
Ohio 
(Bend the Wave means 1/4 cast off) 
Heads square thru four hands 
Do-sa-do the outside two to an ocean 
wave 
Swing thru, bend the wave 
Swing thru, bend the wave 
Swing thru, box the gnat 
Change hands, left allemande 
Heads to the right, circle four 
Head man break to a line of four 
Star thru, do-sa-do to an ocean wave 
Swing thru, bend the wave 
Spin chain thru, ends circulate twice 
U turn back 
Wheel and deal 
Left allemande ... 
Heads right circle four 
Head man break to lines of four 
Star thru, do-sa-do to an ocean wave 
Swing thru, bend the wave 
Spin chain thru, ends circulate twice 
And U turn back 
Bend the line, star thru 
Cloverleaf, double pass thru 
First go left, next one right 
Star thru, right and left thru 
Dive thru, pass thru, left allemande ... 
FIGURES 
by Harvey Carver, North Miami 
Beach, Fla. 
CURLEY "Q" NUMBER ONE 
Four ladies chain, grand chain four 
Side two star thru and pass thru 
Curlique the outside two 
Make an ocean wave and rock it too 
Double swing thru 
Curlique, make a brand new wave and 
rock it, too 
Step thru but U turn back 
And box the gnat 
Change hands, left allemande ... 
CURLEY "Q" NUMBER TWO 
Head two ladies chain to the right 
New side ladies chain to the right 
Head two one half square thru 
Curlique with the outside two 
An ocean wave and rock it too 
Left swing thru go once and a half 
(three hands) 
Curlique, make a brand new wave and 
rock it too 
Step thru but U turn back 
Left allemande . . . 
CARVER'S COMBO 
Four ladies chain 3/4 around 
Heads right and left thru 
Sides square thru four hands will do 
Swing thru the outside two 
Ends cross run 
New ends trade, centers trade 
Boys run, centers swing 3/4 
Ends move up 
Just the boys make a U turn back 
Do-sa-do, make an ocean wave and 
rock it too 
You got her by the right so curlique 
Just the girls make a U turn back 
Left allemande ... 
REVIEW IDEA 
TRADE THE WAVE 
by Harry Dunkle, Brookville, Pa, 
Same as lines trade from Holman 
Hudspeth (February 1965). From an 
ocean wave or two faced line. Dancers 
facing in the same direction trade 
places with each other in their own 
line (passing right shoulders). All 
move at the same time and end up 
in the same line they started in but 
facing in opposite direction. A right 
hand wave becomes a left-hand wave 
and vice versa. 
EXAMPLES 
by Harry Dunkle, August 1967 
Head couples do-sa-do and make a wave 
Trade the wave, cross trail thru, left 
allemande ... 
Head couples do-sa-do and make a wave 





Left swing thru, cross trail thru, 
Left allemande ... 
Head couples square thru 
Swing thru, trade the wave 
Left swing thru, trade the wave 
Right and left thru, dive thru 
Square thru 3/4 
Left allemande ... 
EXAMPLES 
by Holman Hudspeth, Detroit, Mich. 
February 1965 
Head couples spin the top, trade the 
wave 
Left swing thru, trade the wave 
Square thru four hands 
Right to mother and pull by 
Left allemande ... 
Promenade, sides wheel around, swing 
thru 
Once more swing thru 
Then trade the wave and balance 
Trade the wave, cross trail thru to 
Left allemande ... 
Head couples star thru, 
Pass thru and make a wave 
Trade the wave, boys star right 
Girls promenade 
Pass your partner, go left allemande ... 
Heads lead right and circle to a line 
Spin the top 
Trade the wave, cast off 3/4 around 
New trade the wave, cast off 3/4 around 
New trade the wave, cast off 3/4 around 
New trade the wave, cast off 3/4 around 
Spin the top, cross trail thru to 
Left allemande ... 
SQUARE DANCE Magazine WORK-
SHOP features original material sub-
mitted by you. Choreography, Callers' 
Questions, Basic Breakdown, Figures and 
Breaks, and New Ideas are presented 
each month. Mail new and creative 
material and questions to Willard Orlich, 
Workshop Editor, SQUARE DANCE 
Magazine, 1622 N. Rand Rd., Arlington 








WHEN YOU ORDER TEN 
SAVE OVER HALF on brand new 
popular square or round dance 
records. Here's your chance to in-
crease your record library at low 
cost. 
I 
Name 	  
Address 	  
City 	  State 	  Zip 	 
0 Please send me your free catalog. 
MI II= MIMI MI— INN IN= MI 
RECORD GRAB BAG! 
REGULAR $1.45 RECORDS 
ALL POPULAR LABELS • 45 rpm ONLY 
We Make The Selection 
rs. ow me Tom NE i■ 
SQUARE DANCE SHOP 
1622 N. Rand Rd., Arlington Heights, III 60004 
Please Rush Me The Following: Enclosed is $ 	 
in cash, check or money order. 
0 10 Round Dance Assortment for $6.90 P.P. 
El 10 Square Dance Assortment for $6.90 P.P. 
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Just a note to tell you we took ad-
vantage of our free weekend at Fon-
tana and we enjoyed it very much. The 
staff was excellent and they were nice 
enough to ask Gene to call on the pro-
gram Saturday night. 
The drive there and back was lovely, 
and while there the food was good. 
Thank you again for giving me the 
opportunity to win your contest. 
Dixie Haley 
Indianapolis, Ind. 
Many thanks for using material 
from "How To Teach Modern Square 
Dancing" and for an excellent job of  
condensing a lot of words into a 
small space. I hope that both your 
articles and the book itself will help 
in some small measure to make the 
teaching of square dancing easier and 
more effective. Well taught dancers 
will stay with us much longer. 
Jay King 
Lexington, Mass. 
I look forward to each issue of 
SQUARE DANCE and have recom-
mended it to several other callers as 
well as square dancers. 
In the October issue I saw a figure 
that I had sent you and was pleased 




Address: Mail Editor, SQUARE DANCE 
Magazine, 1622 N. Rand Rd., Arlington 
Heights, III. 60004. 
RECORD DEALER ROSTER 
All new square and round dance records advertised or reviewed in 
SQUARE DANCE Magazine are available from the dealers listed 
on this page. Write dealer of your choice for the Spring-Summer 
1967 Square and Round Dance Record Catalog published by 
SQUARE DANCE Magazine. 
CANADA 
• GERRY HAWLEY RECORDS 
34 Norman Crescent, 
Saskatoon, Sask. 
ILLINOIS 
• ANDY'S RECORD CENTER 
1614 N. Pulaski Rd., 
Chicago 60639 
• SQUARE DANCE SHOP 
1622 N. Rand Rd., 
Arlington Heights 60004 
INDIANA 
• STEVENS CAMERA SUPPLIES 
3600 S. Main St., Elkhart 46514 
MICHIGAN 
• SCOTT COLBURN'S SADDLERY 
33305 Grand River, 
Farmington 48024 
WASHINGTON 
• AQUA RECORD SHOP 







BADGES THAT SAY "HELLO" 
Any size—shape or design 
50 colors to choose from. Can copy 
any badge or motif. Work out your own 
design or we will design a badge for 
you. Send in sketch for free club sam-
ple. 
Also write for our new 284 goofy 
badge booklet at 70c ea. Just off the 
press, 208 badge booklet on fun quali-
fying badges. Qualifying badges std. 
1.00, deluxe 1.25. Fast service—satis-
faction guaranteed. 
Also sound equipment—all makes 
and power sizes. New & used featuring 
Bogen—Califone—Newcomb. 
Mikes: Efectro-Voice—N ore / c o--
Shure Bros.—"Sony" and Vega wireless 
mikes. 
Concord-Roberts—"Sony- tape re-
corders. Recording tape: Audio & Sony 
both reel & cartridge. 
Other equipment: so u n d columns, 
monitors, mike & speaker stands, 7" 
green stock, deluxe record cases & floor 
care, records, repair speakers in stock. 
Evening and Sunday hours for 
area buyers. 
Write for info on any badge or sound 
needs. Over 10 years serving square 
and round dance trade. 
Plastic Engraving Service-0 
Division of New Era Engravers 
BOB ROTTMANN 
11041 So. Tolman Ave. 
Chicago, Illinois 60655 
Beverly 3-5527 or 233-5527 
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ROUND DANCES 
THE HOUR WALTZ—Sunny Hills 
5001 
Choreography by Ruth and Dud 
Graham 
Quiet music, good intermediate 
waltz—new pressing of an old favor-
ite. 
HAPPY POLKA—Sunny Hills 5001 
Choreography by Julie and Bert 
Passerello 
The name describes this old favorite 
—a lively intermediate polka with hap-
py music featuring shakets position, 
stars and like footing. 
GET TOGETHER—RCA 47-9234 
Choreography by Beth and Glen 
McLeod 
"When We All Get Together In the 
Fall" vocal by Marilyn Maye—light 
swaying music coupled with some un-
usual choreography—three part strong 
intermediate two-step. 
LUCKY STAR—Grenn 14103 
Choreography by Eloise and Ray 
Appel 
Good m u s i c—strong intermediate 
two-step with some fast moving spots 
in both A and B to make it sporty. 
DREAM LOVER—Grenn 14103 
Choreography by Peggy and Gerry 
Mace 
Excellent music and interesting in-
termediate waltz routine. 
PUT YOUR LITTLE FOOT—Hi Hat 
843 
A traditional dance with many ver- 
MAGIC RECORDS 
Our latest square dance releases: 
MI010—YOU CAN'T HAVE 
YOUR KATE AND EDITH, TOO 
M1009—STRAIGHT AHEAD 
Both written and called by 
FRED BOUVIER 
Don't forget the GREATEST 
SQUARE DANCE NOVELTY 
M-1003—JINGLE BELLS 
featuring CHARLIE CHIPMUNK 
II your 	doesn't have it, write: 
e 4012 Lancelot Driv




sions—very easy to do once you get 
the hang of the sweep on the third 
count of previous measure. 
WILLKOMMEN—Hi Hat 843 
Choreography by Dot and Date 
Foster 
Welcome to pleasant lively music—
a good easy-int. two-step featuring a 
tamara position—four times through. 
PACHANGA GIRL—Scope 6 
Choreography by Doris and LeVerne 
Reilly 
A fast stepping intermediate two-
step—part A four times—part B once. 
BANJOLA—Scope 6 
Choreography by Louise and Pat 
Kimbley 
A cute step, brush, brush, inter-
mediate two-step with banjola music. 
GEORGY GIRL—Scope 7 
Choreography by Elisabeth and Alf 
Evans 
Good music to a currently popular 
tune with a good intermediate two-
step with locks and wheels in part B. 
IVY—Scope 7 
Choreography by Pete and Don Hick-
man 
Grand ole tune that takes us back 
to the halls of ivy with a good inter-
mediate advanced routine featuring a 
smooth A and a quickstep part B. 
SINGING CALLS 
COME ON OVER—Grenn 12096 
Caller: Earl Johnston 
A dance that is a little different 
than usual. The music is almost in 
hoedown style. The dance is cute and 
well timed. We think that you will 
like it. 
Break: Allemande left, go home and 
box the gnat, four ladies promenade 
At Your Dealer 
Flip Singing Call 










"LITTLE WHITE LIES" 
Hi-Hat 846 




Name only,  
town 	
UC EA. and/or club 
Any State Shape 80c each. 
Write for a new full list 
of activity badges and new 
brochures. We make and 
design any shape badge. 
Enclose sketch and quan-
tity of initial order for our 
prices. Write for brochure 
for full information: 
A to Z ENGRAVING 
Ray Nelson, 
P.O. Box 3450 





"A NITE TO REMEMBER" 
by Lou and Mary Lucius 
"HELLO FAITHLESS" 
b, Bob and Helen Srnittiwick 
NEWEST WORKSHOP 
GR 13019 
Band 1: "OLE BUSTER'S CURLS" 
Band 2: "TRADE THE WAVE" 
Band 3: "SPIN THRU WORKSHOP" 
Band 4: "BARGE THRU" 
with calls by Ron Schneider 
Choreography by Will Orlich 
TOP - 
NEWEST FLIP SQUARES 
TOP 25159 
"BOSTON JAIL" 
by Herb Keys 
TOP 25160 
"I'LL COME RUNNING" 
by George Peterson 
on(tio 
FOR FUN 
THE DANCER'S COBBLER SINCE 1887 
I? North S;t4r5.17.•:if:escage. 
maga/ elm/ RECORDS 
	
—THE RECORD DESIGNED 	WITH THE CALLER IN MIND' 
Newest Re/ease 
WW 206 
SHINDIG IN THE BARN 
by Jerry Haag 
and the Wagon Masters 
9500 West 53rd Ave. 	Arvada, Colorado 
28 
inside, once around and swing, circle 
left, left allemande and weave the ring, 
promenade. 
Figure: Heads square thru four 
hands, do-sa-do with the outside two, 
swing thru and boys run, wheel across 
to the other side, wheel and deal, dive 
thru, star thru and cross trail, swing 
corner and promenade. 
LITTLE BU BU—Blue Star 1818 
Caller: Jerry Helt 
Yes there will he plenty of bu bu's 
with this record. Although we do not 
recommend it for club dancing, this 
record certainly has its niche in the 
square dancing world. It is a natural 
for basement dancers who wish to 
workshop real toughies. We recall a 
previous effort on the MacGregor label 
by Jerry when he made "Jerry's 
Jumble." Many is the hours that we 
have tried to get through it without 
a boo boo and many was the time that 
we failed. To us, Jerry is the most un-
predictable caller on record. His last 
record was on Old Timer, where he 
gave us absolutely nothing in it but 
the grand square. 
FURTHER ON DOWN THE ROAD 
—Top 25156 
Caller: Deuce Williams 
Deuce's first effort on wax and a 
great one. This dance has no allemandes 
in it and it is fast and furious. Every-
body is kept on the move. Our work-
shoppers almost knocked themselves 
out with this one. No time for even 
a deep breath. It moves. 
Break: Walk around corner, come 
home with a do-paso, allemande thar, 
shoot the star, all the way around, 
wrong way grand, meet the gal and 
do-sa-do, swing the right hand lady 
and promenade. 
Figure: Join hands, circle left, heads 
to the right and circle to a line, right 
and left thru, roll a half sashay, star 
thru and frontier twirl, now swing 
thru, boys trade and box the gnat, 
square thru three hands, swing the 
corner and promenade her. 
11  
So What's New 
A New Studio, New Sound 
S New Releases by Jack May 
"Free Wheelin' Hobo" Shy 109 
and 
You Two Timed Me" 
One Time Too Often" Shyl 10 
NOW AT YOUR DEALERS 
RECORDS 
P. 0. Box 7591 Orogon, Ohio 43616 U.S.A. 
Your (15uaraittce of the finest 
in JEWELRY & ACCESSORIES 
Quality Since 1898 
At Better Stores Everywhere 
F. L. Wilmarth Co., East Pray., R. I. 
NEW 
-SNOWFLAKE- 
SL- I 26 
BY JON JONES 
Arlington, Tex. 
Wonderful Music By 
Square L Outlaws 
SQUARE L RECORD CO 
8512 La Jolla Ct. 




Write for brochure: 
1622 N. Rand Rd. 








• NEBRASKA—New officers for the 
Omaha Area S/D Callers Association 
are: President, Jim Tracy; Vice-presi-
dent, Tom Rinker; Secretary, Earl 
Lewis; Treasurer, Jim Floyd. 
—Arlene and Glenn Lapham 
• FLORIDA—Jacksonville Jr. Cham-
ber of Commerce and NERSDA will 
sponsor a Toys For Tots dance at the 
Morocco Temple with local callers pro-
viding fun at the mike. 
• CALIFORNIA—Another "Toy For 
a Tot" dance will be sponsored by the 
Gadabouts and USMCR at Convention 
Hall Long Beach Auditorium on Sun-
day, Dec. 10, 7-10:30 P.M. Admission 
for these dances is a new toy for a 
tot. Callers are Chuck Raley, Bob Van 
Antwerp and John Morre, with Jorrits-
mas on rounds. 
• KANSAS—Salina is the location 
for the Callers Festival, Dec. 15, at the 
I.O.O.F. Rec. Hall, 411 E. Walnut St. 
M.C. is Dana Winsett. 
• ENGLAND— How about flying to 
the 3rd North of England S/D Con-
vention to dance to Melton Luttrell 
and Nottingham's Dave Clay on Dec. 
16-17. 
• OHIO—The Lehnerts and Coys 
will emcee the rounds at the 7th Ann-
yule Snowball, Dec. 27, at the Sera 
Ranch, Toledo. 
Address: National News and Events Editor 
SQUARE DANCE Magazine, 1622 N. Rand 








I/JoLoRES! S'AlliMEN ?ADE,  NOT 'TRADE THE MEN'!" 
MONEY-MAKING OPPORTUNITY FOR STORES 
You can become part of the booming square dance industry. Earn 
big profits selling square and round dance records in your area. The 
specialist record distributors listed below will set you up in business 
if you can qualify. They carry all square and round dance labels 
and books and can offer fast efficient service. If you are already a 
dealer of square dance accessories and clothing, here's your chance 
to add to your volume profitably. Contact distributor nearest you 
for complete details. No obligation. 
WRITE TODAY TO DISTRIBUTOR NEAREST YOU 
CALIFORNIA 	 ILLINOIS 	 NEBRASKA 
Corsair-Continental Corp. 	Heritage Distributing Corp. 	Square Dance Distributors 
5528 N. Rosemead Blvd., 1622 N. Rand Rd., 	 208 Lyric Building 
Temple City 	 Arlington Heights 60004 	Omaha 
CANADA 	 MICHIGAN 	 OHIO 
Canadian Music Sales 	 Scott Colburn's Saddlery 	Twelgrenn Enterprises 
58 Advance Road, 	 33305 Grand River, 	 P.O. Box 16. 
Toronto, Ont. 	 Farmington 58024 Bath 
GEORGIA 
Record Distributors 
2581 Piedmont Rd., N.E., 
Atlanta 30324 
MISSOURI 	 WASHINGTON 
Webster Record Distributors 	Western Dance Distributors 
124 W. Lockwood, 	 1230% Westlake Ave. N., 
St. Louis 63119 Seattle 8 
30 
Square Dance Tours, c/o SQUARE DANCE Magazine 
1622 North Rand Road, Arlington Heights, Ill. 60004 
Please send the brochures I have checked below explaining 





City  	Zip 
Mail this coupon today for FREE 
details on SQUARE DANCE 
Magazine's THREE 1968 
Square Dance Tours 
Each of these tours have been carefully planned 
with YOU in mind. Imagine, you, your friends and 
dozens of other square dancers enjoying the sights, 
sun and fun of Ft. Lauderdale, Hawaii or the Carib-
bean. There'll be plenty of dancing too. Marilyn 
and Arvid Olson, Publisher and Editor of SQUARE 
DANCE Magazine will be your hosts. All air travel 
will be via Northwest Airlines. Brochures giving 
full details are available for the asking. Mail coupon 
above today. Naturally there's no charge or obliga-
tion. We'd sure like to have you along . . . we'll 
have a ball. 
91.4keuid 
Zeta .S.med 
113 WALTON, COLLEGE STATION, TEXAS 
epti.c. 
Model No. C-101. Rainy weather, 
no problem—this fashion-flared all 
weather coat boasts a round collar 
which buttons down, long sleeves; 
falls free from a single button at 
neck. Elegant for all occasions. 
Rayon acetate water repellent. 
Available in black or beige. A few 
green and turqouise. For Holiday 
wear a NEW color LILAC. Sizes 8-
18. 
 
Handling Charge $1.00 
	 $26" 
Wm 
Model No. C-102. A flex-film rain-
coat that buttons snugly at the 
elasticized waist and flares to a 
full circle over your widest square 
dance dress. This one is hooded 
and comes in a convenient carry-
ing pouch. It's transparent. Order 
in small, medium and large. 
$795 
Handling Charge 50c 
ORDERING INSTRUCTIONS 
Each dress is custom made by an 
expert seamstress to your measure-
ments. Please state Bust, Waist. 
and Skirt length—from bottom of 
your waistband to the lower edge 
of your skirt. Also state your usual 
dress size. Add $1.00 to cover post-
age and handling charges. 
Fashions by NITA SMITH 
113 WALTON DRIVE 
COLLEGE STATION, TEXAS 77840 
